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Basically, the novel is divided into four acts and a brief conclusion. In each act the same scenes are played out: Jane comes into conflict with authority, defeats it by her inner strength, and departs into exile. The first act takes place at Gateshead: Aunt Reed is the harsh oppresser; Jane resists unjust punishment and is exiled to Lowood Institution. In this first section Jane's powerful passion defeats the outside force of Aunt Reed's brutality. Next, at Lowood, Jane learns from her saintly spiritual adviser, Helen Burns, how to overcome the evil cruelty of Mr. Brocklehurst by quiet submission. Thus at Lowood, self-control defeats the inside force of Jane's own passion. When she exiles herself from Lowood and goes to meet her romantic fate at Thornfield, she has formed the two opposing methods of fighting injustice-by aggression and by submission-that will continue to battle within her mind. 
The book has a general thematic unity; as the hymn at the start of the novel indicates and as Helen's death makes clear, a motif is the orphan Jane's search for a home (a motif basic to Victorian fiction).
By stressing the tensions in each section of the novel between spirit and flesh, order and emotion, submission and revolt, restraint and excitement, conscience and passion, and, finally, love and sin, Charlotte Bronte brings her heroine through a series of temptations, each one starting in isolation and ending in a triumph of integrity.
Much of the imagery of Jane Eyre is obvious-the chestnut tree, the grim landscapes, the red room that is like Hell. But two images are so pervasive that they serve as a substructure for the entire novel: fire and water-and their extremes, the flames of lust and the ice of indifference. The fire is in Jane's spirit and in Rochester's eyes. Jane desires "life, fire, feeling" (p. 105); Rochester has "strange fire in his look" (p. 145). If these two are fire, St. John Rivers (note the last name) contains the icy waters that would put out fire, destroy passion. His nature is frozen over with an "ice of reserve" (p. 334); when he tells Jane, "I am cold: no fervour infects me," her reply is, "Whereas I am hot, and fire dissolves ice" (p. 364).
From the start of the novel, Charlotte Bronta's fire and water imagery indicates the essential idea. The fiery passion of Jane, and, later, Rochester, must be quenched by the cold waters of self-control-but not destroyed by the ice of repression. If their bodies burn, their minds must dampen the fires. Jane warns herself that secret love might "kindle" within her life an "ignis fatuus" (p. 153). Yet it is Rochester who is all-fire: when, disguised as a gypsy, he has his interview with Jane, she feels his powerful attraction and says, "Don't keep me long; the fire scorches me." Rochester, for his part, realizes Jane's double quality;
she has the fire of bodily love, "The flame flickers in the eye," but also the cool control of the soul, "the eye shines like dew" (p. 190). Earlier, Rochester insists that Jane is cold because she is alone: "no contact strikes the fire from you that is within you" (p. 187).
When Bertha, Rochester's old passionate flame, sets his bed on fire, Jane saves him by dousing the bed with water. Miss BrontE's imagery is precise and explains the relationship between the central characters. Bertha represents the flames of hellfire that have already scorched Rochester. Jane, fiery though she is, has sufficient control to water down these fires. Jane "brought my own water jug, baptized the couch afresh, and, by God's aid, succeeded in extinguishing the flames which were devouring it" (p. 142). She will save them both from hellfire by refusing the passionate advances of Rochester. After she learns of his previous marriage, she finally gains release from her burning agony and imagines herself laid down in the dried-up bed of a great river, and "I heard a flood loosened in remote mountains, and felt the torrent come .. . ." (p. 281). Religiontrue religion, not the frigid religion that will characterize Rivers-is described in terms of water: "'the waters came into my soul . . . I came into deep waters; the floods overflowed me"' (p. 282). And this water in Jane's spirit enables her to withstand what Rochester calls the "pure, powerful flame" (p. 299) that fuses them. Despite the "hand of fiery iron [that] grasped my vitals" (p. 299), despite her "veins running fire," despite Rochester's "flaming glance" which is likened to the "glow of a furnace" (p. 301), Jane flees to the "wet turf" and sheds "stormy, scalding, heart-wrung tears" (p. 305). TABLE  217 
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